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and reputation, for the approaching season. 
They are as follows : 

M. Matthieu, first light tenor, of the Opera 
Comique. Mr. M. is a young man of first rate 
talent and successful practice in the first lyric" 
circles of Paris, where he is looked upon as a 
most promising artiste. 

Mile. Vronin, premiere chanteuse ' (prima 
donna) of the Opera Comique. Mile. V. has 
likewise been highly applauded as an. accurate 
and graceful songstress and pianist. 

Mile. Marita Uampana, soubrette in roles de 
travestie. 

The company thus far engaged now stands as 
follows : 
Mr. Tapiau, first fort tenor. 
Mr. Chenets, second fort tenor. 
Mile. Bories D'Esterberg, first fort chanteuse, 
soprnuo' Les Falcon. 
Mile. D'Esterberg, jeune premiere ingenue. 
Mile. Louise Borelle, soubrette. 
Mr. Charles Alhaiza, grand, first role, du The- 
atre de laGaiete. 
Mr. Bethalers, chief d'orchestra. 
Mr. -Matthieu, first light tenor of the Comic 
Opera. 

Mile. Vronin, premiere chanteuse, prima 
donna, of the Comic Opera. 

Mile. Marita Compana, soubrette in roles de 
travestie. 

All of them are artistes of established reputa- 
tion and first-class talent, selected by M. Alhaiza 
•with his well known experience and knowledge 
of what our people want. We may, therefore, 
look forward to the next opera season as one of 
the most brilliant we have ever had in New Or- 
leans. And we repeat the advice we have al- 
ready given our musical friends to engage their 
seats at once. So large is our musical elite so- 
ciety now that we are afraid all will not be ac- 
commodated even in our verv large and beauti- 
ful Opera House. — 2f. 0. Picaune. 

The London Musical World says of Miss Ade- 
lina Patti's representation of the part of Catari- 
na in the " Etoile du Nord " : 

M'lle Adelina Patti, if she had not already in 
some dozen characters, shown herself a genius, 
would have done so emphatically in her latest 
impersonation. Those who have seen the 
" Etoile du Nord," in Paris and elsewhere, have, 
with rare exceptions, found the first act — al- 
though musically, perhaps, the best, for the 
melodious inspiration is never arrested, from the 
opening chorus to the closing barcorole — dramat- 
ically, somewhat tame, if not actually heavy. 
M'lle. Patti's performance at the Royal Italian 
Opera has entirely dispelled this allusion. A 
more exquisitely refined piece of comedy, more 
replete with delicate touches, more true to na- 
ture, and at the same .time more picturesque, 
has not been witnessed. It is a peculiarity of 
M'lle. Patti's talent to endow whatever it may 
be called upon to illustrate with a distinct and 
engaging individuality. One would scarcely 
have believed, until convinced by her represent- 
ation of the character, that Catfierine, in the 
first act of " Etoile du Nord," could possibly 
have been brought out in such prominent, and, 
at the same time, such poetical relief. 

The four marches performed at the Princess 
Helena's wedding were by Handel, Mendelssohn, 
Beethoven and Spohr. At the funeral- of Mme. 
Tambnrini, St. Cloud, were present Countess 
Achille Pepeli (Marietta Alboni), Mme. Rossini, 
MM. Henri and Nicholas Lablnche, (sons of the 
great Lablache,) Alary, Emilien Pacini, Count 
Malvezzi. Tamburini and his three sons, and his 
grandson. At the Lyric Theatre, Paris, lust 
year, Mozart's " Magic Flute " was given fifty- 
eight times, and has "Don Juan" twenty-four 
times ; Flotow's " Martha " fiftyfive, and Verdi's 
" Kigoletto " forty-six. 

. Gounod's " Romeo and Juliet " is expected to 
be brought out at the Lyrique, in December or 
January, 18(57, at the lutest. M. Carvalho, it is 
stated, will try Wjjgner's " Lohengrin." 



MUSICAL GOSSIP. 



Parisian gossip havfng started a false report 
that Spontini would not be allowed to appear 
in graven likeness upon Louis Napoleon's new 
Academy walls, a sympathizer with his fame 
and friend to Berlioz — excluded from that niche 
of fame, although enrolled in Le Conservatoire's 
list of professors — wrote Berlioz, requesting his 
protest against such imputed outrage. Improv- 
ing that opportunity to avenge his own real 
slight, he replied in these very characteristic 
terms; " Sir, I tliank you for thinking the un- 
just disdain showed for Spontini by the architect 
of the new opera house would touch me. It is 
to honor me to think me capable of a good sen- 
timent. You are, however, mistaken if you 
hope from me an ' energetic protestation ' in the 
premises. It would be madness to protest for 
art's sake, and to attempt to ascend against the 
current of the stream of mud which bears it 

away. 

L'art estune chimero 
Sachons nous on passer.* 

There are still artists, as your letter proves ; but. 
they cannot give a glance at the world amid 
which they are now obliged to live, without 
feeling overwhelmed with shame and indigna- 
tion. You would not credit me were I to tell 
you the way in which great masters are crushed 
throughout Europe. Some people are ignorant 
of immense glories, others insult theni laugh- 
ingly. I was present recently at the Italian 
opera house, at a performance of Shakspeare's 
' Hamlet ' (I need not tell you it was, of course, 
outrageously mutilated); a gentleman ^seated 
near me timidly asked me, ' Isn't this an Eng- 
lish play? Do you know the author's. name?' 
As I came out of this theatre a few days after- 
wards, after a performance of ' Othello,' by this 
same Shakspeare, in which Rossi showed him- 
self snblimer than ever, another gentlemen ex- 
claimed ' By Jove, I prefer " La Belle Helene" ' 
(the musical extravaganza played at the Varie- 
ties). Every protestation like that which you 
engage me to make would consequently appear 
completely ridiculous. Intelligent people would 
attempt to excuse this insult to Spontini, and 
would reply as Cartouche did one morning when 
he wished to embrace his son. The young man 
sprung back with horror and ' loathing, saying : 
'Oh, father — after you have assassinated two men 
this morning ! ' The illustrious bandit replied, 
'My dear boy, don't bear too hard on poor human 
nature ; nobody is perfect in this world ! ' 
" Believe me, " Hector Berlioz." 

Chorlcy in gracious mood comments upon the 
concert given by Moschelles at St. James' Hall, 
that he is the last representative of the really 
great piano-forte school, and that he should have 
preserved so much of his fire, finish, sometimes 
over-exquisite and fancy, shows the old adage, 
" Once an artist, always an artist," is yet valid. 
Some of his late compositions are far-fetched, 
but many of his variations upon " The Harmo- 
nious Blacksmith " were worthy the writer of 
the " Studies," the duet Sonata, and " Homage 
a Handel." land's chromatic scale in the bra- 
vura — introduced — rising to E* in alt, and de- 
scending thence he deems one of the greatest 
marvels of vocal skill on record. He calls for 
Cliernbini's " Les Deux Journees," now that his 
"Medea ' has conquered not only the public but 
savage critics. For once he notices the ballad 
concerts at Crystal Palace, so far as to record a 
change from Saturday to Wednesday for the 
very last one, because Mr. Farquhar the chair- 
man of that company died. 

Mermet is reported as busy with " Jean d' 
Arc," a new opera composed to his own libretto, 
as " Roland de Roncevaux" was. " Roland " is 
contemplated seriously for American perform- 
ance. 

* A punninR quotation of Scribe's well known lines: 
L'or est line chimere 
Saolions nous en passer. 



Entirely new arrangements of light and ma- 
chinery are preparing for Louis Napoleon's new 
Academie. The Conservatoire which is a Pa- 
risian glory, appears to supply new artists for 
opera quite freely, and whoever gets first prize 
there is sure of a good engagement in Paris op- 
era. 

Mile. Seveste who gained first prize at the re- 
cent exhibition at Le Conservatoire for excel- 
lence in comic opera was instantly engaged for 
L'Opera Comique, and Ponsard a basso who had 
like diploma for grand opera, was at once se- 
cured for L'Acadeinie. Naudin's engagement 
there is not renewed, but Morere takesjhisjplace. 
Verdi having placed the fifth act of "Don Car- 
los " in Perrin's hand, that new opera written 
expressly for L'Acadeinie was put in study at 
once. Three of its principal roles will be per- 
formed by Mile. Saas^ Faure, and Morere, who 
had special engagement to " create " the role of 
" Don Carlos," and therefore will ,devote all his 
faculties to its glorious performance. 

" Alceste " got up there, had this cast, Villnret 
as Ademete, Koenig as Evandre, Grisy as Apol- 
lon, Marie Battu as Alceste. 

La France Musieaie calls Mile. Nilsson adora- 
ble in " Martha " and " Michot," Troy and Mine. 
Dubois admirable. It appears that Litolffdid 
not gain his suit against Carvalho— Le Lyrique 
— for not producing his opera, " Nahel," because 
he did not make alterations promised and Car- 
valho professed willingness to produce it when- 
ever they should be made. Litolff had to pay 
costs of suit. Three of the violin prizes at Le 
Conservatoire's recent show fell to youths, two 
of them girls, under thirteen years of age. Chor- 
ley remarks upon that as wasted time and honor 
ns female violinists rarely succeed in gaining a 
livelihood by their skill. 

The choir of St. Sulpice is to be conformed 
in strength and skill to its now magnificent or- 
gan. Durand's new mass, sung at St. Vincent 
de Paul by amateurs in good style, is credited by 
Chorley as containing good music. Arthur Pou- 
gin has written a pamphlet on Win. V. Wallace, 
and Chorley thinks it queer that La France Mu- 
sieaie styles him the greatest English composer 
that country has ever possessed. The Prince 
Imperial Theatre, opened at Paris on August 
1st, is said to be one of the largest in Europe. 
A grand concert hall called the Athenreum will 
be opened there on Rue Scribe next October, in 
shape like the Conservatoire hall, its profits to 
benefit charitable institutions, and to be directed 
by eminent men like Augier, Leverrier, Simon, 
&c. Bischoffsheim erects it from pure benevo- 
lence and desire for universal education in Paris. 
Sharp discussion goes on there about the mania 
for Therese, and Escuder brings Adelina Patti 
into the squabble by declaration that she dis- 
torts Mozart. 

Les Varietes has an opera bbuffe in prepara- 
tion, words and music by Herve, which is ex- 
pected to make a success. 

The juries of Le Conservatoire exhibition 
awarded 203 prizes or rewards, viz.: 33 first, 2 
secondary first, and 40 second prizes, 80 first 
medals, 89 secondary first, 20 second, 83 acces- 
sory sectfnd, 14 third, and 30 accessory third 
medals. 

For the fifteenth of August ceremonials there 
were a cantata by Locle and Delibes at L'Acad- 
emie, one by Cornion and Poise at L'Opera Co- 
mique, one by Hugelmann and Groot at Le Vau- 
deville, one liy Holstein with choruses by Cheri, 
at Le Chatelet, one by Rolland Debillemont at 
Le Porte St. Martin, one at L'Ambigu by Outertre 
and Artus, one at Le Varietes by Noriac and 
Lindheim. At Le Lyrique the words of the 
i composition performed were "by Derville a cele- 
brated writer. 

Les Fantasies Pnrisiens reopened with a new 

comic opera by Dnprato and had in preparation 

an. opera bouffo in one act by Gallyot a pupil of 

Halevy. 

Morini is reported by La France Musieaie as 
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engaged for Mapleson's operatic tour in Eng- 
land's provincial towns, and sure to please there 
by his sweet voice, admirable talent, and person- 
al elegance and noble bearing. 

Sax's new trombone with six independent 
keys became, on request of M. Dieppo— professor 
—and Auber's decision, a prescribed instrument 
at Le Conservatoire's civic department, and 
La France confirms their approval of it by state- 
ment of uniform success obtained at conservatory 
exhibitions bv all pupils who used it. 

The now 'organ for St. Maclou church, at 
Rouen, was inaugurated recently with great cir- 
cumstance by organists such as Batiste, good 
singing and playing. 

Lefort has engaged with Ullman for his tour 
in France with Carlotta Patti, which commences 
next December. So are Vieuxtemps, Batta, and 
Ketterer, as instrumentalists. 

The organ at St. Jacobin church, in Hamburg, 
recently made as good as new by Vohleen, was 
built in 1G88 to 1693. It has 82 stops and 
4,000 pipes. 

Roger continues popular at Berlin's " Kroll " 
opera and his pure German delights the Burlin- 
ese. 

Herbeck's monster concert, in Vienna s " Pra- 
ter " drew an immense crowd, but how much aid 
it gave to an institution for relief of widows and 
orphans by Austria's foolish war is not revealed 
in Vienna journals. 

Music has started up again in Leipsic, now 
that peace appears with healing on her wings 
for troubled minds and sorrowing hearts. 

In concerts recently given there, we note Da- 
vid, Mme. Zimmermann, St. Saens, organist of 
La Madelaine— Paris— Carlysle Patersilea, Pe- 
terson, Mme. Budersdoff, Marcher! and wife, and 
many other singers or instrumentalists were en- 
thusiastically applauded, while two performers 
on the Oboe-Lund and a boy of 15— Penitz of 
Berlin — obtained remarkable estimation. 

Le Menestrel thinks Merklin and Schutze's 
new organ at St. Maclou, one of the most re- 
markable productions of that celebrated firm, es- 
pecially in preserving with all its other beauties, 
the religious grandeur which befits a Christian 
temple. 

The performance of Cherubini's mass, at La 
Madelaine, is highly commended by that jour- 
nal, and noted as fully deserving the gratitude 
ot all those who preside over that magnificent 
church. 

Opera re-commenced at Berlin, on August 1 6th, 
•with Meyerbeer's camp of Silesia, in which Prus- 
sian military prowess had full display in Freder- 
ick the Great's campnign there. 

Dresden's Opera reopened July 22, and Co- 
burg's on August 28th., the latter with Langert's 
new opera " Die Fabier." 

Despite the war, " Astorga " makes strong ad- 
vance in German favor, and has been put in re- 
hearsal at Berlin, Vienna, and several less im- 
portant opera houses. 

Cagnoni, who composed " Don Bucefalo," that 
ran so well at " Les Italians," will soon complete 
another, called " La Cagnotta," founded upon a 
piece current at Le Palais Koyal Theatre. 

One of the compositions sent too late for the 
Human Catholic musical congress at Brussels 
came from J. L. Hatton, labelled " Ich Dien." 

In a concert at Bonn, to benefit wounded sol- 
diers, Marianne Hayne of London, a pupil of Co- 
logne's school, and finished in music by Mme. 
Marched, gained hearty admiration by her splen- 
did voice, which, for a rarity, now a-days, had 
most fulness in its middle notes, and her admir- 
ably cultivated bravura. She gave both Italian 
and German songs. 

Carl Rundnagel has been appointed court or- 
ganist at Cassel, vice Schuppert, deceased. 

The new theatre, at Leipsic, fronting on 'its 
Augustusplatz, goes on bravely — war or no war. 
It covers with a group of three smaller ones, 51,- 
980 square feet of ground, beside its terrace and 
verandahs. The higher edifice, located in the 



middle, is 160 feet broad, and 200 feet long, with 
four wide stairways to its front. It will contain 
in the parquet, pit, pit boxes, ana four upper 
tiers, 2,000 persons. Its form is a semi-circle with 
an extremely deep proscenium. The stage is so 
large, that gatherings and battles can be repre- 
sented on its 7566 square feet of area. Its pros- 
cenium opens 51 feet, and is 48 feet high, the 
stage 100 feet high, with 80 feet beneath to sink 
the scenery when required. 

Mme. la Baronne Vigier— Sofie Cruvelli — has 
revisited her native town, Bielfeld, Westpha- 
lia, in triumph, with Le Baron, to escort her 
through it. 

The celebrated Georgi sisters, visit Ireland, 
en route to an engagement in Dublin's grand In- 
ternational Exhibition of Art. 

Ohorley waives, to M'lle. Ronconi, a graceful 
adieu on her hopeful voyage to America, that she 
may continue a noble line in operatic art, in her 
progress to fame. 

Brignoli and Bateman, were to embark togeth- 
er for New York, on the 18th. inst. 

Alberto Laurence sang in a benevolent concert 
at Turin, on July 20th., and La Pirata declared 
his sentiment and vocal power iff a romance from 
" Un Ballo," and one by Rebandi, confirmed his 
rank among first baritones. 

The London Saturday Review gave an elabor- 
ate resume of Gye's season, and one still more 
extensive and far more elaborate upon Maple- 
son's, the latter occupying several columns. He 
commences on Mapleson's with quizzing his con- 
stant announcements of seasons, then proceeds 
to cut up several of his artists, such as Mme. 
Lablache, Arvini, &o. He says : Tom Hohler 
was but a three days wonder, and that a voice 
without cultivation is but half way to the goal 
of success. He asserts Mapleson's chorus to be 
unrivalled in Europe, praises Gassier, calls Ti- 
tiens the best of Fidelios, Sinico's talent varied 
like a chamelion's hues, objects to Bossi's nasal 
tones, speaks of M'lle. Lichtmay's sad failure, 
did not like Titien's in Martha, admits Mongini 
to have made a hit, while objecting to his rough 
style of performance. . His Lionel was bad, yet a 
great voice drew well for Mapleson. "Iphige- 
nia" was a great success, although Gluck was 
not great in musical endowment, as it had great 
interpreters. He also says : Rokitanski's " Mar- 
cel," recalled more nearly than any other. 
•Formes' performance of that role, the best of 
modern times. 

He praises De Murska guardedly, as sensational 
and very attractive, also commend* M'me Wipper- 
lia* " Ze'irlina,,' and concedes to Foli the credit of 
giving "B'rtram" when Rokitanski was sick, as he 
gave " Serastio " on like pccasion, in a style the 
most meritorioiw he can call to mind ; a great com- 
pliment for a Yankee artist. 

He consideies the performance — musically — of 
"Le Nozze" at Mapleson's, commendable in all re- 
spects, and that his opera has now an established 
classical reputation from production in admirahle 
style of grand operas by great masters. On Ins 
wind-up night, August 11th, he removed nearly 
all the one-pair private boxes and put that space 
into dress circle seats at 7 shillings. He gave 
first act of " Don Giovanni," the garden s.-cne 
from "Faust" and the third act of " Les Hugue- 
nots," besides a new singer's debut — M'lle Wiziak, 
with Titiens in each opera and Tom Hohler as 
Faust, to insure a crowd. 

Sims Reeves again gave three songs at Crystal 
Palace for one shilling — Bay of Biscay included. 

Blind Tom announced that in consequence of 
his great success at Egyptian Hall, and that room 
being too small for his audience, he wou^d give 
two farewell performances before traversing Great 
Britain, at St. James' Hall, charging the curious 
from 1 to 5 shillings for a sight of a wonder pianist 
who is both blind and black. 

The Musical World'* Vienna correspondent wrote 
on July 28th that art, ' excepting slight incidents, 
remained totally stagnant in that once gay capital. 
The Conservatoire examination completely main- 



tained its good reputation. Of the vocal pupils, 
he remarks, " There are no ends of little thread 
like voices, while many an organ, strong enough 
to satisfy even Verdi's demands, reminds one of the 
braying of an old post-horn or the squeaking of a 
clarinet, out of tune." 

Ullmann announces that his grand project of a 
Popular Concert series next winter at Vienna, is 
defeated by Prussian interference with Austrian 
supremacy in Allemania, and his engagement 
with Carlotta Patti, which runs for a year to 
come, must be worked out in France, but he 
does not state who are to assist her in that 
work. 

M'me Bach-Marschnez's class shows some va'u- 
ahle exceptions, such as Frauleins, Budichowsky, 
Wenzel and Ilahn, who have very fine, vocal means. 
Hcrr Dach's piano-forto class showed the most 
brilliant results from instruction. Heir Riedl and 
M'llcs Alexander and Meyer were generally admi- 
red lor their good performance. 

Hnlhnesberger led his violin troop to victory, as 
u-iiial, even little boys gaining high credit. 

-M'me Leutner's continued engagement confirmed 
her value to any other establishment than Vienna's 
Imperial Opera, where youth and fresh voice carry 
the public away captive. Zotsmayer, as tenor, 
shared her fate from like cau-e. 

Not one musical union there, dare give a con- 
cert, as certain loss awaits such temerity. 

Ignatius Pleyel's correspondence has been pub- 
lished by Weckertin, including lettersfrora Mehul, 
Haydn, Clemcnti, Dalngrac, and Dusset.' 

Alfred Mellon's promenade concerts are report- 
ed as crowded every night with enthusiastic Brit- 
ons. The World says, his concerts at once charm 
the many Hnd attract the few — i. e., classical purists 
— with Gounod, Mendelssohn and Beethoven nights 
in the style of " sacred " concerts at Boston. 

The World is ecstatic about " Medea," as given 
for Titien's benefit at Maplesons's, styling her per- 
formance of that wicked heroine, " one of the 
most nobly conceived, one of the- grandest, most 
carefully worked out and purely classic, of modern 
times." That journal also declares Holder's vocal- 
ization to be refined and expressive and says, De 
Murska's benefit " beggars description. Such bou- 
quets, wreaths, applauses, cheers, adieux and en- 
thusiasm." If this be sober reality, that writer re- 
lates, why London is getting into Milan and Naples 
fashion quite rapidly. 

The London " Tunic Choral Union," gave its 
first conceit at Exter Hall on August 6-h, before a 
well-filled halt, and the performancs were extremely 
well received in all its parts. 

Bianchi's company for Italian Opera at San 
Francisco, which commenced August 17th, com- 
prised Brambilla, Louisa Tourney and M'mes Bl- 
anch! and Northup, and Signors Mancusi and 
Milled, with a " large choral and orchestral force," 
say local journals. 

There is squabbling in Western journals about 
■Mr. Crosby's gift lottery to sell his late Opera 
House and pictures at Chicago. One party de- 
clares the lottery scheme a poitive failure, while 
he and his creditors declare it has excellent pros- 
pect for success, three hundred thousand dollars 
worth of tickets having been sold already. How- 
ever be the fact in regard to his raffle, few deny 
that Chicago will not sustain a good opera company, 
its prevalent taste being sensational drama or ne- 
gro minstrelsy. 

It remains to be proved by Miss Riching's season 
at Philadelphia's noble "Academy of Music" 
whether she can and will sustain opera in any form 
in the most favorable saloon for its display which 
this country now furnishes. 

M'me Varian Hoffman, the beautiful and talented 
vocalist, gave a very brilliant and successful con- 
cert last week at Bristol Ferry, Portsmouth, Rhode 
Island. She was assisted by Mr. I. B. Poznanski 
and Mr. : Edward Hoffman. People came from all 
the surrounding places in steamboats, sailboats and 
carriages, and crowded the hall to overflowing. 

M'me Varian Hoffman purposes giving a concert 
at Providence, during the coming week. 



